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These questions are indicative and do not represent an exhaustive list. They are intended to give
reviewers a clear understanding of the topics and themes that will be explored with participants. All
interviews will be conducted in Arabic and the Asiri dialect by the researcher.

Section 1: Individual Painting Session and Interview (Phase 1)

These questions will be asked following each participant's individual painting session. They
explore the participant's personal relationship with Al-Qatt Al-Asiri, her creative choices, and
her experience of the practice's transformation.

1. What did you choose to paint today, and why?

2. What motifs and colours did you choose, and what do they mean to you?
3. How did you first learn Al-Qatt? Who taught you, and how was it taught?
4. How do you feel about the way Al-Qatt has changed in recent years?

5. What is the difference between Al-Qatt as you learned it and Al-Qatt as you encounter
it today?

6. How do you feel about Al-Qatt appearing in hotels, on commercial products, and in
tourist spaces?

7. What does painting Al-Qatt mean to you personally?

8. What do you think is lost or gained when Al-Qatt moves from the home into public and
commercial spaces?

Section 2: Additional Questions for Younger Generation
Participants

These additional questions are directed at younger participants to explore generational
transmission, identity, and their relationship to the practice as they have inherited it.

9. Did you learn Al-Qatt from a family member? How was it passed on to you?

10. How do you feel about the way Al-Qatt is presented today compared to how your
mother, aunt, or grandmother practised it?

11. Do you feel connected to Al-Qatt as part of your identity?

12. What does it mean to you to practise something that your family has practised before
you?

13. Do you feel a responsibility to continue the practice? Why or why not?

Section 3: Collective Painting Session (Phase 2)

These questions will guide the recorded conversation during the collective painting session,
in which all ten participants paint a single large canvas together. They explore the
experience of collective making and how it compares to the individual session.



14. How does it feel to paint Al-Qatt together with other women today?

15. How is this experience different from painting alone?

16. Does painting together remind you of anything from the past?

17. What does it mean to you to recreate this collective practice today?

18. Is there anything that happens when you paint together that cannot happen when

you paint alone?
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